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ABSTRACT

Confronted with the prctlels 1lpcsed ky tke stage
presentatzon and interpretation of ancient Greek 'theatre to.
contemporary audiences, scholars have developed fcur majcr apprcaches
to the presentation cf-Greek drama over .the past 7¢C years. The first

' appnoach, referred to as, modlflcatlonlst or realist, claixg that- 1

communicating ancient Greek draipa to 2 modern avdience reguires a

. total modification cf the drama and a realistic presentation of the

costumes$, langpage, and even the poetic structure cf the play. The
adaptatlonlst school of thought is sisilar in that it kelieves that
“the content and the form of the drama sust ccnfcrm to modern. soc1a1,
psychological, moral, and aesthetic values if the Fresentation is to
Ee relevant to- contempdrary audiences. In ccntrast to these two
views, the scholasticists rely on a schclarly interpretation based on

"~ the historical, philosophical, -and literary tackgrcund cf the play
“while the classicists argue that the dramas mnust be read or presented

- as archeoloqlcal perfornances, maintaining all cf thelr crigidal

parts. Scholars do agree. that the role cf the chorus presents the'

- most serious problem in presentation and tbhat insight intc the

tradition, culture, history, and phllcecphy of Greece is essential to

..-a Tevitalization of ancient Greek theatre. (MAI)
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AINTRODUCTION IR ¥ A f_w%“

' 3. What are the main problems they faced?

. seen during a tour of anc1ent Greek C1t1es, temples and the%ﬁres.

The.Modlflcatlonlsts

During the summer of 1977, Temple University's School Oof
J Q
cOmmunlcatlon and Theatre conducted an experimental. seminar 1n an~ ., .

- T e

' c1ent/Greek drama to~attend and study contemporary Greek’ productlons-*

/

in the an01ent theatres of Greece. The seminar posed the;fbllqying

' questlonsx,' TR . o

'1.' What speC1f1c modern approaches have taken form that underilie

contemborary Greek productlons° L '

32‘; Who are the scholars and. art1sts that have studled, 1nterpreted

-‘

LY

and presented the ancient dramas? 1 . i\;' \\v/N§§ )

4. How were these_problems resolved in theatre productions?

Answers came not only'from student reading of the drama and

€ =

its theatrical and_critica1~history, but most Vividly from productions

i

7K
/4?@%'

FOUR MODERN APPROACHES TO. ANciENT GREEK THEATRE

scholast1c1sts, and (4) the Class1c1sts (MEtallanS,

2

’
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the hybrls, the dilemmas and the 'destruction- of the traq1c or. comlc
heroes. The realistic approach appears in a11 aspects of drama.
For example, some modlflcatlonlsts.haVe gone as far as presentlng_ '
tragedies,whosehparts were eithef“omitted or changed, altering the -
oricinal poetic structure of the;play. The language vas changed and
‘briginal characters became modern,ones, not only 'in costume, but in
. s .

thought as well. ' . :
- ‘ -t

For awhile, th1s approach had numerous followers and was .

somewhat successful, But, productlons of this nature completdty
overlooked the orlglnal 1ntent, scope and timeless beauty of the an- .
c1ent Greek theater (Sideris, 1960), and dbe to the trémendous suc-

cess of the performances of the‘"Natlonal Theatre" and the "Art

Theatre" of GCreece -- both of Wthh followed a d1fferent approach ,--

the movement of the mod1f1cat10n1sts .oxr real1sts d1ed out.

In summary, the modlflcatlonlsts tend to change the struc-

‘ L
ture of anc1ent Greek-drama_to ‘a reallstlc and a modern one.

The Adaptatlonlsts

- P

%

{ ‘ ' _
This school belleves that the. presentatlon pf ancient Greek'“

L
theatre to modern: V1ewers can only be successful if the content and

-the form (the message and the meolum) adapt to contemporary soc1aly
psycholpglcal, moral and aesthetlc values. .Singe we are removed from
the vafes of ancient Greece by more than 2500 years, the adaptatlon—
v\1sts claim that we are unable, today, to percelve, accep; and under-

) stand their theatre. ‘lhey believe that by adapting their theatre to

our values it can be brought closer to the hearts of the modern spec-

‘tator while stilil malﬂtalnlng the original intent. of the anc1ent:) -

L4 4

Greek playwrites. o N . j P

a0\
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"As a result of these bellefs, we eXperlence on stage con-

‘

temporary grotesque sex scenes and Christian dOgmas replaC1ng the

/

ancient Greek rellglon, and Chrlst replaclng the-OIymplan Gods.

This was the case ?br example, 1n the Art Theatre s productéon of:

\8 i
Arlstophanes' Peace 1n the Herocus Attlcus Theatre in Athens 1n

1977.- In the Manos Katrakls presentatlon oﬁ Prometheus Bound, the

¥ .,

. ancient GEEek -god was cruc1f¢ed on stage 1n the manner of Chrlst.v

Most theatre direqtors and critics intervieWed feel that

~ ®
N £

- some- adaptation 1s necessary for a serlous reV1val,_and contemporary

Iy -
audiences have recelved the mod1f1cat10ns favorably. Both Alex1s T

~ Minotis (Dlrector of the'Natlonal Theatre of Greece) and Karolos l

-~

Koun (founder and Dlreqtor of the "Art Theatre of Greece) have stated

that while they try to fa1thfully 1nterpret the orlglnal content of YJ o

the anc1ent Greek playsh they make adaptatlons in order to br1ng them

. closer to contemporary aud1ences. Lot y ‘ R i

.

Alexis M1not1s (1977) has been worklng in the theatre as an
A &

L actor/dlrector for more than 50 years., He has StUdlEd theatre in

@ . .

Greece, Germany and Amerlcan, and 1s'one of the founders of)the

adaptatlonlst §§hool-of thought. Mr. Mlnotxs has becn hlghly pralsed

1nternat10nally by theatre critics’ for his 1nterpretat10n and act1ng

2

in ancient Greek drama, partlcularly for- h1s roles as Sophocles'

s .
v . . e a
. . ¢ ay
« . [

y ‘*

"oed1pus ‘Rex" and "Oedlpus at‘Colonus"

Asked about his present productlons of’ anc1ent Greek theatre,v

Mrurmlnotls repllcd that he is- "1nterpret1ng thc texts, the anc1ent

Greek content of the play"f,/ﬁe claims that contemporary d1reotors

¢

often do not pay attentlon to or m1ss1nterpret the orlglnal text as

it was wr1tten for the stage by Aeschules/ Sophocles, Eurlpedes,

- 7 . ) s o

)
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ArlstOphanes. He denounces the mod1f1cat10n1sts' approach, and

is opposed to tota1 styllzatlon or the extreme c1aSS1ca1 approach.

~

' He has made con81derab1e adaptatlons Wthh have brought the anc1ent

GreeK theatre closer to. the aesthet1c values ‘of the\contemporary
\_" - 5 \/
v;ewer. St111, Mr. Nlnotls is somewhat uncertaln as to’ Ghe p;eper

}*" A 1nterpretat10n~of the chorus, exemptlng{any folk elements in. thé

chorlca of the drama. . »

=

G . S - o :
. Karolos Koun(1977)is considered one of tho greatest direc-

“x;f‘f tors in moderﬁ-Greece aﬁd/hls 1nterpretatlons of anC1ent Greek ‘drama .

-~

&
have,been 1nternatlona11y pra1sed. He is an adaptatlonlst c1a1m1ng

,

that a d1rector has to.keep one’ foot in the past and ‘one. in the pre-

Y ~ ~—

seht, brldglng the two on stage. He, too, 1a1ms that he attempts -
to 1nterpret thé or191na1 texts W1th contemporary approaches, techf

nlquess and guldellnes dictated by current values"'g Explalnlngfthef
reasons for the 1nternatlona}1y acc1a1med success of Arlstophanes 3
- \ %
medles he has dlrected an presented Koun thlnks that 1t-1s due

-

Jo the lnterpretatlon of old and t1me1ess 1deas, concepts, etc., with
'modern symbols and reasonlng. The heroes of Arlstophanes comedles as:

they are presented on,stage are 1mmediate1y 1dent1f1ab1e by theatre

3

audleAces because they c0mpare Wlth heroes of today. More than any ’

oth€r theatre. direétor of the adaptatlonlsts school, Koun adapts is-
4

~.sues _.of the past to those of today. Koun argues that the productloa'

/

of an anc1ent Greek drama for conLemporary v1ewers must st1mu1ate

"v1sua11y and splrltually" the 1ntellcct and the cmotions of the azeré
. - ] o

S age contemporary spectaépr, Greek - or otherw1se.

s .
rs
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() managed to successfully present, in ArlstOphancs comcdies, »
o
the polltlcal problems of the Athcnians of the Sth Century B.C., adap- .

A

ting them to those polltlcal problems of any country or c1ty in the
world, but formost to the contemporary Athenlans and Greeks. ‘Koun 1s
among the few Greek theatre d;rectors who recognxzes the app11cab111ty
.and the dlrect impact of ancient Greek' drama. on international audl- -
ences., He argues that the messages, the conf11cts, the agonies. and
the dliemmas contained 1n characters of anC1ent Greek dramas are tlme-
less and unlversal, characterlstlc of alil manklnd.’ | | - N

L

! ' " Contemporary theatre cr1t1cs seem to' agree that the adaptang‘

tionist approach to ancient Greek theatre "motivates a greater number \

of contemporary“v1ewers" (Terzakis, 1965) and "translates more falth-rﬁ.

, fully the meanings, the values, and the messages of the ancient Greek'ff

L playwriters" (Chourmou21os, 1963). | B
In summary, the_adaptationists'tend to impose contemporary

B I ~
views in the translation of both the form and the copcepts of the

3

ancient Greek dramas.

-

The Scholasticists

P - e

~

« - This school, also called Styllzatlonlsts (Chourmou21os, 1965),
. belleve&$hat a successful presentation of an anc1ent Greek drama é;é
only be achlevedsf it has a scholarly base in the h1stor1ca1, philo-
sophical and 11tgrary study of - the plays (wh1ch have survived) They-
believe that studylng the antlent Gréek dramas is the clue to pre-
senting them as the authors themselves intended, and this in turn will ')

lead to a greater i/pact on moderh Spectators without d1stoft1ng,

Y
modlfylng/or"comprom1S1ng these treasures of anc1ent Greece. Scholarly

-~
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analysis and stuydy of the history and arts, particularly the\;itérf .

ature of ancient Greece as it is reflected_in the remaining'texts,

will v1vld1y reveal the actual "symbol" of Oedlpus, the "meSsage" B s
. S
of Lyslstrata, the "hate" of medea, the "fall" of Prometheus, esg. . .

Theregzs: hoﬁeverl some d1sagreepent among .the scholastl-
,cists. Socrates Karantlnos (1969) who is one of the founders of _this
school of thought~and a guest 1ecturer 1n the’ semlnar,;; _
:belleves-that a1though the scholastlc study of these textg”eanlpro-‘
'vide production guidelines, Wwe must oursclves 1nterpret thoseeparts
of the dramas that need c1ar1f1cat;on, for they cannot be understood
by the maJorlty of the contemporary viewers. We must contlnue our;.

efforts (by modifying or adapting) at scholastieally interpreting'.

_— . .

the.anc1ent Greek theat;e.,/For example, says Karantynos, the heroes
in anclent Greek drama should wear=masks and thick soled shoes (co-

thornus), and the members of the chorus should always rec1te in un;-‘i

*S0n. ) ~ . v ‘ . ' !

4 . - _

on the specific question of the position of the Chorus in
a\_\j

anc1ent Greek drama, Professor Karantinos f1rst stressed the 1mpor-

tant role of the choru% to the entire structure of the drama (both
i

tragedles and comedles) and second, his be11ef that the chorus should

remaln approsopos (Greek: faceless). ~He opposes any moderns ~ation -

3

or 1nd1v1duallzatlon of the members of the ehorus and he views them

as a unit which moves, dances, ' recites, gesturesL and reacts in uni-=

son,y squarely, solidly,’impcrsonally as-a gﬁoup. © This view - ]
§ ' -

is a1so shared by Takls Mouzenldls (1965), a wldely known theatre
'dlrector who has extens1ve1y(researched and d1rected anclent Greek

drama while working for the . Nat10na1 Theatre of Greece.

. - .
vy “ . .
4 P «- . .

o 8 o . L
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. A1m1110s Chburmou21os (1963), however, c1a1ms that the use

4

of ?ésks and cothorn& 1mpersonallze the characters, and per51stent

unison reC1tat10n of the chorlca (parts of the chorus),'removes the
;\‘L =

real;ty that underllhes a tragedy or comedy and 1eaves the modern;-?

-Spectator u?moved and aﬁathetlc, 1nd1fferent to the emot10na1 and

A

aesthetlc content of the drama.

- /

FY
-

"In . summary, the scholast1c1sts view the anc1ent Greek theatre

-

through the/eyes of the h1stor1an, per81stent1y 1nterpret1ng 1ts con-

1

tent yet ma1nta1n1ng its anclent orlglnal form.

-

-The>C1assicists or ArcheoiOQists S B
Th1s group belleves the~exact opp051te oféthe mod1f1cat10n- N

. ists or rea11sts. Con81der1ng that the anc1ent Greek theatre 1s a

.

product of the c1assxca1 period of Greece, reflectlnq all values

L

(soc1a1, economlc, politieal; psychologlcal, 1nte11ectua1 and aesthe-
t1c) &f that era, any attempt: to mod1fy it, to adapt our values to.

it, or to present it 1n.a styllzed manner forelgh to the times, fails

AN -

drastlcally. B - - o
v y; .
( . The class1c1sts argue . that the only two ways to present and

6reserLe the anc1ent Greek dranas are e1ther to read them (in class-_

rooms and other gatherrngs of the khowledgeable):or(present them as
'archeologlcal perfqgmances malntalnlng a11 the parts, the” 11nes, the e
> ya \ . .

form, the style capd: the 1anguage of the orlgrnal texts. Obv1ous1y,

thc c1aSS1c1sts ‘want to»present an "archalc" performance which will

frequlre the viewer to remove - hlmself from the present. The viewer

{
" imust 1mag&nat1ve1y transfer hlmself togthe anclent Greek world walk-
h W I | < e
Co 1ng and 1nte£3ct1ng with- the people wvho lived more than three thous-

A

and years ago in a soc1ety whose: values are’ d1fferent from ours in

many reSpects. . L
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. A-production that follows the linc of the classicist main-
,- . ‘ ’ ) . . L .— T e 1. . N
tains a language which is archaic and unintelligabie, consusts of
. _ - )

_ stage excessories that are ‘out moded, and has to be performed during

.

-

the day Wthh ns 1mprqct1ca1. Thg chorus is created as a unit which
- seems forelgn, Separate from the action of the dramﬁ The heroes
\

“are tota11y eXpresslonless, unrﬁallstlcally tali, andﬂgse pompus and

unnatural voiees~oﬁ stage. "The droductions of Linoszarzes, one of
.the founders of this school of‘thought has been severely crltlcrzed
by Athenlan theatre crltlcs. The spectators are 1eft unmoved and
1nd1fferent (Karantlnosy 1969, Terzakls, 1965, ChOurmou51os, 1963).

Obv1ous1y, the c1ass1c1s€s only . concern-ls to present a.spectacle of

.ancient Greek drama with archeologlcal merlt.f They 1gnore the dra-

i

%atac content and 1ts emotlonal (nd aesthetic 1mpact to recreate
. ,s‘ R -

"archeologlcally.true" form, =

In summary, the classicists see thé ancient Gteek theatre

re poy . - . * ‘ R I
as an archeological phenomenon valuable only as a museum piece.
',,’ -" . . ’

The Role of Chorus in Ancient Greek Theatre . '
\ . ‘

Mrs. Dora Stratou and Mr. Vas1llos Papachrlstou, researcher%

L4

- and experts on Greéek folk danc1ng (both lectured in the semlnar), pro-

- music.and folk: 't

v1ded their views on the subJect af the chorus in ancient Greek drama.
T2
They Spec1f1callg' ommented on the problemsqlmposed by the physlcal

presence of the chorus, its 1nterpretatlon, and its staglng.

-

—

Dora Stratou (1966) is d1rector and founder of the: Natlonal
’ 4 L 4
Greek Folk Dancing Group bearlng heﬂ'm\me.‘~Mrs. Stratou has devoted
her life to research, choreography and staqe presentatlon of more

{ - .
‘than 200 Greel foik dances. She has r&searched the costumes, foqu

1ons of a11 reglons of Greece. Her Greek f°1;¥
| \ '
) Y .

A .
% : \ s
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dancing group, partially funded by the-Greek government, hasftraveled
N andgperformed in, all parts of the world. They appear gEgularly at

the theatre of-‘Phiapapou near the Acropolis in Athens built specifi-

—

-\ . ) .
cally for her group's performances. : “a . ;
2. Mrs. Stratou has written a bobk and'nhmerqus articles on the

' / . 3 . . R . . -
subject of Greek folk danees and lore. Our entire seminar- was in-

u . .
vited to her theatre of Ph11apapou where we sa¥ the performances of
- some 20 folk dances and d1scussed w1th her the role of Greek folk .

v,

*
danc1ng in-the rev1va1 of ancient Greek drama. Mrs., Stratou argues

>

that the chorlca wh1ch requ1re dancing, should be enriched w1th the

k4

particular style,\rhythm and steps found in Greek folk dances. lee - b

Lillian lawler (1962,.1&42) Mrs. Stratou sees a closa connectlon be-
” ‘ ) i .
tween existing dances and the aﬂtient ones., Although there 'have been.

_drastic changes, add1t1ons, mod1f1cat10ns, etc., 'in most Greek folr

- \
dances, the1r styles and form remain unchanged.

\\«Mrs. étra}ou deplores the fact that all contemporary theatrev
. d1rectors who are respdnslble for presenzlng anc1ent Greek dramas do
. not know the folk h1story.and traditions of Greece, and 1ns1st'onﬂlg- )
noring the role of folklore in the revival of the %Lorus in ancient .

-

.Greek dramas. Mrs. Stratou seems to agree W1th Katerina Kakoure‘(1965)

whade research stressed the 1mportance of the dances in the‘icots th \\
R (the structure of the theatre, | ’ ' -\ .
‘_Vasilfos Papachristod (1960, 1972) is an instructor of Greek
‘nce, a‘;esearcherhon the Subject; author of two hooks cnisreek_v

.~

g

folk

. folk/dancing, and presently director -Of the Greek folk dancing group
' 7.

! ’ /

n in éalonika, Greece.,- Slnce he 1s not a theatre di-=

v

./

) ctor, but a}spec1a115t in Greek folk danclng, our.concern was to - &
’ ‘ E . .




f1nd out how old some of the Greek folk dances ar

' f ‘°V~. hd oL // ---. | R 7 A ." R _10_ ) . /‘" = —, '\-, ' . ‘_‘-
SR and what changes

~

. occured that mlght have altered the forms of eX1st1ng dances. Mr.
| Papachrlstou was totally conV1nced that todays folk dances oriPn-

. nated in anthulty. Consequentay,ﬁhe concludes,the appllcatlon Qf ;

—_

. some of these dances to the chrlc 1s ‘mandatory. - He too was cr1t1-»2}~
.cal of the fact that thgatre dlrectors have 1gnored,th1s factor, and -
he speculaxed that 1f steps and C oreographlcal formatlons fqpnd in
Greek folk dances are\%pplled to the chorus, contemporary viewers )
will have a better understandlng of ancient Grgek theatré. (

\ : Also a- lecturer, these'V1ews were " shdred by Prof. John Anton
(l977), who argued that there are numerous elements of ancient Greece N
present in modern Greece, and‘these elements could be used to bridge Lt

" the gap created between the past and: the present. Dr. Antdn, a Pro-_'
fessor of Philosophy at*Emory Unlver81ty, prov1ded a phllosOpher s
p01nt of view about the efforts to reV1ta112e anc1ent Greek theatre
gnd concluded that some of the' cruclal problems ;nherent in the pre--

. ‘sentatlon of anc1ent Greek drama to contemporary audlences could be o

overcome 1f producers and d1rectors understood the splrltkof énc1net

/o Greek hlstorlans, phllosophers, artlsts and playwrltes, and would
-~ -~ ,,- N
- ystudy the mentallty, the values, and the tradltlons of the Greeks of
. / . » -
' ’ tOday. ? ‘- N I4 . . L N : ‘\

» . T B . . ‘
. CONCILUSIUNS © e o - - <

* The scholars of anciént Greek tgeatre (includingg the

lectured to the semlnar ‘in Greece) séem to agrec that the ma j
blem meosed by the/modern productlon, prosentatlon andthterp

\ tlon'of ancient Greek drama to contemp&rary V1ewers 1s the rol
A Y

J Id 3 . 4 '\\ . , v
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the phorﬁs in tragedies. and comod;es and that the u1t1mate success

B of the revival of anc1ent Creek theatre 11es in the directors under-
4 . -y

.r $
standlng of the content of the text, and the entlre phllOSOphlcal

. .. R "-
» *

basls of anc1ent and - modern Greek thought. ' : ' =
0bv1ous1y, add1t10na1 productlon attempts, experlmentatlon,

and systematlc and scholastlcal studles are nceded to solve the com~

. ’
. . P}

Qplex problems of the revlval of anc1ent Greek theatre, A .
4 o . - “ > .
- - >
B . ) .
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